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Desert Roses. Tsavo

Wst, Ken1a.

October t) t97o
Eliot Porter
Amcrican, rgor-r990

f)yc transfer print, roTi x 8% in.

Gift of the artist in honor of
Davi.l H. McAlpin, rq79

(t97c1.625.4r)

A st'crct gardcn can be one

you find for yourself,, as

photographer Eliot Porter

did on a small ;,atch of a

semiarid region in Kenya.

Thc composition. with its
large rock at thc base,

brings to mind a still-life

arrangclnent ot- lrlossoming

boughs in a vast-.

INTRODUCTION

Secret Gardnrs is almost a redundancy, since the very word garden

derives from a word meaning "wall" or "enclosure" and ycret

from a word meaning "separate" or "out of the way." We

Americans, with our love of lawns and open yards and our

resistance to fences, have to be reminded that gardens, until
recently, were always enclosed.

But even without a wall or a fence around us, we do

experience a garden as a place apart, somewhere to retire to,

a refuge where lifet obligations remain.at one remove, a spot

that offers private refreshment. If we cannot go to a real gar-

den, we continue to seek the feeling a garden gives us, if only

momentarily. We geze at the sky from our office window,

bring flowers home along with our groceries, and pause to

breathe in the fragrance of a sprig of herbs-or even a bar

of soap.

This year's collection of images ranges from the formal,

architectural kind of garden depicted in Louis Comfort

Tiffanys opalescenr mosaic (preceding page) to the sort of
garden we discover for ourselves, like the intimate cluster of
earth-hugging wildflowers that Eliot Porter came upon and

made his own in Kenya (opposite page).A secret garden for

one person might be the far reaches of a panoramic landscape,

for another the chair beside the back door, and for yet another

the thickets and valleys in a single flower.

Here are gardens of every type from all over the world,

from many artistic traditions, depicted in many mediums. Each

one can be found in the vast collections of che Metropolitan

Museum, where the search for secret gardens is a potentially

endless delight.



DECEMBER & JANUARY

SUNDAY 26

MONDAY 27

TUESDAY 28

WEDNESDAY Zg

THURSDAY )O

Garden Scene

(detail)

Jean-Frangois Millet
French, r8r4-r875

Oil on canvas, 6% x 8% in.
Bequest of Maria DeWitt Jesup,
from the collection of her hus-
band, Morris K. Jesup, r9r4
(r5.3o..:4)

It is instructive to recall

the event with which all

gardening began-the
brainstorm that led us to

supplement our hunting

and gathering with planting

and tending. Here a peasant

couple, almost one with the

landscape, maintains thc

continuous cyclc of chores

that keeps us well fed.
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?* lexuARY
Autumnal l-andscape

Jane Freilicher
Arnerican, [r. r.724

Oil on canvas, 8o x 7o in.
Gifi ol- Dr. and Mrs. Robcrt E.
(.arroll, r978 (r978.2:5.4)

Z SUNDAY

I MONDAY
It would bc hard to exag-

gerate the changc in attitude

toward naturc that the past

cenrury has witnessed.

Marshlands, for example,

have transformed them-

selves in our eyes. In only

a few deca.-les we have

come to appreciate both the

beauty and the importance

of these incubators of so

many life-fbrms, where

once we saw nothing but a

nuisance, or a good place

to shoot ducks.
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IANUARY &

SUNDAY 9

MONDAY IO

TUESDAY I I

WEDNESDAY IZ

THURSDAY I)

Wnter Landscape and

Flowers
(detail)

Qian Weicheng
Chinese, t7zvt77z

Ink and colors on paper,

8% x rz in.
Purchase, The Dillon Fund Gift,
r988 (r988.r53.r)

This intimate portrait of
early spring flowers is from

an album of twelve paint-

ings. The artist has isolated

his subjects from other

plants, clarifying their

sculptural forms. The blank

background, so common in

Chinese paintings, could be

assumed to represent a gar-

dent inner wall.
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ai JexuARY
A Fountain in the

Public Garden

Maurice Brazil
Prendergast
Arnt-ricrrn, r 851119:4

Watercolor over pencil on paper!

r4tzi x rrtri in.
Robert L"'hman Collccrion, r975

(z;r*l+s)

Maurice Prendergastt Boston

Public Carden Sk*chbook is

filled with such sponta-

neouslv executed scencs as

this, sometirnes three or

four to a page, each finished

off with a not-too-fussy

framc. The fashion of his

day required hats, providing

women and girls with the

flourish of a kind of finial

to balance their ample,

fluffy drcsscs.
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MONDAY 24

TUESDAY 25

wEDNESDAY zG

THURSDAY Z7
/
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Autumn Milbt
(detail)

Kano Sanraku
Japanese, r559-r615

Eight-Panel Screen; color and

gold leaf on paper, yli x tyVz in.
Purchase, Joseph Pulitzer Be<1uest,

ry57 (57.r57.2)

Millet, a late summer

and autumn magnet for

songbirds, is supported by

a lashed bamboo fence, a

staple of Japanese garden

scenes. Here are seven birds,

not one seen in the same
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IANUARY & PPBRUARY

lo SUNDAY

)r MONDAY

The Country Cburch
(detail)

Joseph Stella
Anrerican, fi77-rg46

Pastel and charcoal on paper,

zz x t7 in.
Bequest of Katherine S. Dreier,
,952 (st+s.+)

Joscph Stclh oltcn conr-

posed his paintings with a

central axis, as here, where

hc concentrates our fbcus

on thc trce with its cupping

arcs arrd rhc srecple with irs

own arching dome of light.

The result is a garden that

could truly be Eden: the

center of the world.
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FEBRUARY &

SUNDAY 6

MONDAY 7

TUESDAY 8

WEDNESDAY 9

THURSDAY IO

FRIDAY I I

Tahmuras DeJeats tbe

Divs
(detail)

Attributed to

Sultan Muhammad
Iranian (Tabriz), painted in
t5z2-24

Colors, ink, silver, and gold on

paper, zz/, x rz/,. in.
Cift of Arthur A. Houghron Jr.,
r97o (r97o.jor.;)

The landscape in Islamic

miniature paintings often

has a way of seeming

absolutely alive: the decora-

tive, billowy clouds reach

for the earth, the rocks have

eyes, and thc decr watch

everything with what looks

like conscious pleasure.
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& TESRUARY
The Plwm Carden at

Kabata

Ando Hiroshige
Jrpancsc r797-rll58

Woo.lblock print, r3% x 8% in.
l{ogcrs [;un.l, r9.16 (yl u 5ro)

Likc the trees in Vncent
van Gogh's orchard (see

the week of October zz),

these plum trees have been

repeatedly cut back to

cncourrge the growth o[
fruit. The practice also

offcrs more lighr and spring

warmth to the strolling

visitors who are, no doubt,

epicures of plum blossoms.
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}i Pgg RUA RY

SUNDAY ZO

t

Presidents' Da1 MONDAY Zl

Washington's Birthdry TUESDAY 22

WEDNESDAY z)

THURSDAY 24

FRTDAY 25

Paradise

Giovanni di Paolo
Italian (Sienese), :rctive by r4r7,

died r48z

tmpera and goLi on canvas,

transferrcd From wood,

r8% x 16 in.

Rogers Fund, 19o6 (o6.ro46)

No collection of garden

images can be complete

wichout a view of Paradise,

since the very word from

which it is derived (Persian

parahiza) means garden.

Here the protected place

is reserved for goodness,

beautp and the meeting of
old friends, who embrace

in a decorous dance of
reunion,
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FEBRUARY AP MARCH

Sunrise on South

Main Street

(detail)

Fairfield Porter
Anrerican, k)o7-197s

C)il on canvls, 43 x 55 in.
Hugo Kastor [rund, 1976 Q976.zz)

A sunrise in carly spring

firrds this strcct in all its
unkempt drowsiness. How
many Americans could be

persuaded that these front

yards are a block or two

away from their own child-
hood home? This is not

Arizona, but the list of
other statcs it cannot be is a

short one.

MARCH
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MARCH &
.l

J4 P SUNDAY 5

MONDAY

TUESDAY

4 Ash Wdnesday WEDNESDAY 8

The Parc Monceau

Claude Monet
French, 184r>1926

Oil on canvas, "287'" x :r)i in.
The Mr. and Mrs. Hcnry Ittleson

Jr. Purchase Fund, ,959 (s9.r4z)

Adults use parks as much

for conversation as for anv-

thing else. The Parisian

children here in the Parc

Monceau are expected to do

the same, though vigorous

play would be difficult in

any case for children so

pristinely dressed. Carefully

designed playgrounds are a

twenticth-cenrury invention,

one that persuades us that

there really might be such a

thing as progress.
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& rueRCH
Small DalJokls
Charles Demuth
Amcrican, r883-r9.;5

Watercolor on paper, tfA x 9'/" in.
Alfird Stieglitz Collection, r949
(+q.zo.6r)

IZ SUNDAY

Blrres and purples set off
this jumble of daffodils,

creating an almost abstract

composition. Demuth

excludcd few things from

his rangc of subjects,

neirher flowcrs nor fire

engincs. Marcel Duchamp

said of him that he "had an

incessant curiosity for every

manilistation life offered."
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SUNDAY 19

MONDAY 20

TUESDAY ZI

WEDNESDAY ZZ

THURSDAY ZJ

>

The Heart oJ the Andes
(detail)

Frederick Edwin
Church
American, r8z6-t9oo

Oil on canvas, 5 ft.6/a in. x
g ft. t% in.
Bequest of Margaret E. Dows, r9o9

(os.s)

This is a very small corner

of a truly enormous paint-

ing. Church allows us to

see for miles in his Andean

landscape, but withour

overlooking the secret garden

in a meticulously detailed

foreground.
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-
z6 sUNDAY

zB TUESDAY

29 WEDNESDAY

JO THURSDAY

)I FRIDAY
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/? ) I C/,"/d"/-

J

Wllow Pond
(detail)

Catherine Wiley
American, r879-1958

Oil on canvas, 16t/z x 14 in.
Gift of Mr. and Mrs. John Ernest
Wiler., r97: (,1972.t4')

In :rn idcalized vision of
the daughtcrs of rhe early

twentieth century, two

girls-one reading, the

othcr sewing-enjoy the

tranquility of a glassy

willow pond. They would

clearly ncver go near thc

watcr, or evcn indulgc in

frivolous chatter.
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Spring in Central Park
(detail)

Adolf Dehn
Amcrican, r895-r9(rtl

'mtcrcolor on papcr, ry7/a x t7t/t in.
Fletclrer Fund, r94r (4r.u.1 a,b)

Wc arc looking south

toward Midtown irr this

view of New York City's

Central Park, painted in

r94r. The restful hammock

of the lawn'.s contour invites

ciry folk to stroll, read, nap,

or sit down carefully on a

dismantled newspaper.
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Palm Suttday SUNDAY 16

MONDAY t7

Fantastic Wlk with
Garden
Roman, ca. 4(Fl() B.c.

Frescoc.l wall, u. 96 in.
Rogers Fund, r9cr,1 (o1.r,1.r3)

The talent of many city

.lwellers for creating their

own secret gardens goes

back at least to the ancient

Romans, whose beloved

hortus could take the form

of a courtyard, terrace, or

balcony.
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ZJ SUNDAY Easter Sundal

z4 MONDAYRabbits on a Log
(detail)

Arthur Fitzwilliam
Tait
American, r8r9-r9o5

Oil on canvas, ro x lz in.
Gift of Mrs. J. Augustus Barnard

ry7e Q97e.49o.7)

Without condescension or

fawning admiration, Arthur
Tait shows us three dcad-

serious rabbits rnomentarily

enjoying their own secret

garden. These alert animals

have no idea that they are

bunnies, nor that, by some

beings, they are considered

crrtc
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z5 ED ESN
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27 TH

,/ /
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SUNDAY JO

MONDAY I

TUESDAY Z

WEDNESDAY )

THURSDAY 4

Portrait oJ Bettl
Newell
(detail)

Charles Courtney
Curran
American, r86r-r94:

Oil on c;rnvas, 3o x 3o in.
Gift of Bery Newell, 1996

(ree6.1f)

Outdoor portraits are

unusual. This one invokes

tradition in the subject's

dress, which brings classical

drapery to mind, and in

the hedge behind her,

which recalls the Christian

association of innocence

with an enclosed gardcn.
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7 SUNDAY

8 MoNDAY

9 TUESDAY

row DN ESDAY

II THURSDAY

aF laev

+
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Wheat Field witb
Clpresses
(detail)

Vincent van Gogh
[)utch, r853-r89o

Oil on canvas, 281'+ x g% in.
Purchase, The Anncnberg
Iroundation Gift, 1993 (r993.r32)

Windswept wheatfields,

rolling clouds, waving

cypresses, and an accidental

garden-a parch of scarlet

poppies-all, as in so many

Van Gogh painrings, are in

motion, perhaps including

even the mountains.
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Locust with Belflower
Mother's Da1 SUNDAY 14 and Wld Pink

Kitagawa LJtamaro
Japanese, ry51-l,8o6

Woodblock print, rclz x 7/, in.
Rogers Fund, r9r8 (tn ro5r)

MONDAY ry
Westerners praising gardens

will dwell affectionately

on flowers, trees, shrubs,

grasses, and architectural

details, but seldom will
mention bugs. Reminding

us how stubbornly we

ignore such a constant and

important horricultural

presence, this print comes

from a compendium of
woodblocks called the

Book oJ lnsects.
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A Man Reading in a
Garden

Honor6 Daumier
French, r8o&-r87c7

Watercolor ovcr black chalk, with
ink, wash, and (lontd crayon on

wove prper, t1t/n x ro/* in.

H. O. Havemeyer Collection,
Bequest of Mrs. H. O.

Hrvemeyer, r9z9 (29.1o".I99)

Daumicrs figures have a

*ay of blending with rheir

surroundings. From his

slouch hat to his shoes, this

unstar:ched fellow, lost in

his rcading, strikcs us as

being rrs comfbrtal',le and

natural to thc scene as
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Memoriat Da1 observed MoNDAy zg iX;rf;'*;#,

Menrorial Da1 TUESDAY ]O

(detail)

Winslow Homer
American, r8;6-rgro

Pencil and watercolor on paper
r1'/" x zo'/" in.
Amelia B. Lazarus Fund, rgro

(ro.zz8.ro)

)t

From our disrant vantage

point, we probably cannot

hear the chickcns, or the

voice of the child chasing

them. But these tiny figures

animate the scene con-

siderably, saving it from a

peacefulness that might be

too complete.

THURSDAY I

1
\

I
h

,I,',
^ FRIDAY

d.
(o

z

SATURDAY )

N(ir$l
o .\1'

s \
IUNE
svtwTFs

Ll .t

4567tl9ro
urrritqt516t7
l8 r9 zo 2r ll i3 2+
2,, :.6 z7 :8 :9 1o

\
\\,
\"

.- -.1..\ \.\ -\
I

\
.\

{.

I\d$

SUNDAY 28

/

t



W'r@,!.a'.4'*r

"-'::..:----

-t

i

!l

\

{*

'i.

U

I





& luxr
Little River Farm

Yvonne Jacquette
Amcrican, b. r9;4

C)il on canvas, 78 x 64 in.
Gifi of Dr. and Mrs. Robert E.

Carroll, r98z (r98z.r8z.r)

Until aviation, not even

the steepest mountain ever

afforded us such a vantage

point on the works and

days of humanity. It is

surprising that so few

contemPorary artists have

made it a part of their own

vision. From up here, if
wc know any,thing about

farming, we can surmise a

great deal abot,t the life

of this farm. And, as

sometimes happens when

looking down lrom an air-

plane, we are persuaded

that people really do know

wfiat they are doing.
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The Persimmon Tree

(detail)

Sakai Hoitsu
Japanese, r76r-r828

Two-Panel Screen; ink and colors
on papcr. 561/z x 64 in.
Rogers Fund, ry57 (57.t56.1)

With mastcrly authority

the artist has given these

two-dimensional persim-

mons a palpable weight.

The fruit-bearing branch

passes convincingly behind

a larger hough yet is ren-

dered in deft strokes that

never touch the limb at all.
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Columbine Leaves,

Great Spruce Head

lsknd, Maine.

Jull 27, 1974

Eliot Porter
American, rgor-r990

Dye transfer print, rol. x 77/" in.
Gift of the rrtist in honor oF

David H. McAlpin, I979
(r97e.625.8)

Eliot Porter was a doctor

and teacher at the Harvard

Medical School when

Alfred Stieglitz took an

interest in his photography

and gave him his first

gallery show That was in

1948. Porter $,ent on to

photograph the natural

world on every continent,

and argue eloquently in

behalf of ecological

responsibiliry.
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THURSDAY 29

Garden Gate at

St, Tropez

(detail)

Andr6 Roberty
I:rcnch, 1877-19(, 1

Watercolor and chalk on palcr,
rzt./, x rrl in.
Gi[t of Mr. rncl Mrs. I)rniel H
Silberbcrg. r969 (69.4r..2)

The jcwcl-likc colors of
the lcaves in this sparkling

wl(ercolor arc an artistic

flight of fancy. All the same

thcy are more strbstantial

than the two womcn and

the child who are about to

disappear into an enticing

walled garden in Saint-

Tropcz.
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Cambridge Corn
(detail)

Marjorie Portnow
Amcrican, b. r94z

Oil on canvas, 16 x ;o in.
Gift of Dr. and Mrs. Robert E.

Carroll, r983 (r983.r9r.2)

Much taller than knee-high,

this cornfield represents

the kind of garden that

n-rost nonfarmers know only

from a distance. Anyone

who wanders deep into such

a field in the simmering

heat of the full summer

sun susPects that the corn

is not so much growing as

cooking.
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Study Jor "A Sundal
on In Crande Jatte"
(detail)

Georges-Pierre Seurat
French, r859-189r

Oil on canvas, z73t'+ x 4r in.
Bequest of Sam A. Lcwisohn, r95r

(5 r.r rz.6)

Leisure is good for people.

Impressionist and Post-

Impressionist painters

clearly thought so. Even this

dcnsely populated garden

has a hint of Eden, where

recreation and re-creation

combine. Seurat renders

each figure with daring

economy, from the man

slouching back on his

elbows in the foreground

to the rowers in the water

beyond.
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Spring
(detail)

Cephas Giovanni
Thompson
American, r8ogr-r888

Oil on canvas, g x s.8Y+ in.
Gift of Mrs. Madeline Thompson
Edmonds, ry7t (t97r.244)

Wirh a hat as big as a

parasol-the better to

Protect her pale shoulders-
this allegory of Spring is

all decorum. No "cruelest

month" here. If actual spring

slipped into such placid

rcpose and took the time to

wcave so orderly a garland,

summcr would ncver come.

?8L
737

ftsu DAY

17 MONDAY

I TU ESDAY

t9

aqtT
6ced & 1ut-v

t\

SDAY

20 THURSDAY

"iy'
JULY
5VIWI!S

I

rl+t618
9 ro rr r) t)) t4 t5

r(r 17 18 19 20 lr 22

';i.,'+r1, :5 z(r :7 z8 u9 ZZ SATURDAY

/r. #* .k.
fi

GL

(\ J
YY

J



JULY a{.

h

SUNDAY Z)

MONDAY 24

TUESDAY 25

WEDNESDAY 26

Morning Glories
(detail)

Suzuki Kiitsu
Japanese, r79G-r858

Six-FoLl Screen; color and gold
leaf on paper, 6 x r1 fi.
Seymour Fund, 1954 (s+.6rt.z)

Silhouetted against a ground

of gold leaf sapphire blue

morning glories float above

foliage of emerald green.

Their wandering tendrils,

however, seem less to float

than to travel deliberately in

their poignant search for

something to grasp.
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Ebgant Cathering in

the Apricot Garden
(detail)

Xie Huan
Chinese, active ca. r4ztt45o

Hanclscroll; ink and colors on
silk, t4% x 94% in.
Purchase, The Dillon Fund Gift,
r989 (r989.14r.1)

The distinguished court

painter Xie Huan convinces

us that there is no sweeter

way to spend a day than

writing, painting, reading,

thinking, and looking N A
111-in a gardcn. The Far- /
awav stare of rhe

in grcen, his raised brush,

and the blank scroll befbre

him rc-create the suspcnse

that precedes all creativiry.

lo, t\JND

3

)r MONDAY

J, TUESDAY /d
J; Ja

/,"'44

w
'.3

2
D"

NESDAY

I THU

4 FRIDAY

dMl
/.tu

wr;
!7n

b 0
q

AU (; USl'
5MIWIIS

t2t45
6789totttz
tJ t4 t5 16 l7 r8 19

20 : r 1.2. z1 z4 z5 z6
u7 :8 z9 3o 3I 5 SATURDAY

3d /,U

W

I

/\

I



AUGUST &

SUNDAY 6

MONDAY 7
Landscape

(detail)

Henri-Edmond Cross
French, r856-19ro

Watercolor on paper, 67/z x g% in.
Alfred Stieglitz Collection, r949
(+s.z".st)

TUESDAY 8

WEDNESDAY 9

THURSDAY Io

Many artists have put to

advantage the transparency

of watercolor on white

paper to evoke the suffused

light that passes through

flowers and foliage. It
hardly matters that we

have no idea where we are

in this view of a sunny

path seen from leafy shade.
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The EavesdroDner
Iranian (Herir), prfnt.,l in th"
r44os-5os

Ink, colors, gold, md silver on
paper,rrxTin.
Gift of Alexander Smith Cochran,
r9r3 (r1.228.r1, folio 47r)

t) SUNDAY

In a garden that is not

quite secret enough, two

spectators peer into the

sccne of a rnusic-making,

dancing, and splashing

party. Leaving their colorful

clotlrcs in abstract heaps,

live girls play raucously in

a pool of water that was

originally silver but has

tarnished with the years.
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A Nocturne

John La Farge
American, 1835-rgro

Watercolor, gouache, and charcoal

on paper, 8Ve x 7 in.
Bequest of Miss Louise Velton,

ev (37.rc4)

If a secrct garden is one

that we enjoy privately, a

garden in the moonlight

can be the truly privileged

domain of the light sleeper.

But why a morning glory,

which blooms with the sun-

rise, appears in a painting

called Nocturnc will p,roba-

bly remain one of the

artistt own perrnanent

secrets.
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AUGUST Ai SEPTEMBER
Nita Reading

Leon Kroll
American, fit4-1974

Oil on canvas, zt/+ x 6 in.
George A. Hearn Funcl, rg3z
(tz.6r)

For those who can find

thc means, a winter trip to
a warm E,den is a special

trcat, if an uncertain one.

This reader is taking in the

precious tropical sun in
spite of the chill that

wont allow her to shed

her northern fur coat.
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SUNDAY )

Lal.,.r Day MONDAY 4 Wnd Flowers
(derail)

Ruger Donoho
;\nrt'ricrtt. r857-rt1r6

()il i)lt ..tr)\.1s. tr' \ to in.

I{,rgcrs []trrr.1, r9r7 i r7.161
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5 . Unlike medieval and

Renaissance gardeners, we

have acquired a taste for

small doses of chaos. This

splendid mass of blossoms

illustrates just why expres-

6 - sions like "wild profusion"

appeal to us where flowers
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}i SEPTEMBER
Destgn Jor a
Savonnerie Carpet

Frangois-Joseph

86langer
Frcnch, r74.1-18r8

Ink and watercolor on paper,

ry)|" x zz t/a in.
Harris Brisbane Dick Fund, 191z

(rr.8r.z)

Delicacy and lack of
bombast characterize this

design for a carpet, which

cor.rld also be a design for

an elaborate fbrmal garden.
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THURSDAY 2I

Hlkide Pastures

Willard Metcalf
American, r858-r9:.5

Oil on canvas, t6 x 287/x in.
Bequest of Miss Adelaide Milton
de Groot (r87(*t967), ry67
(67.fi7ty)

As we have said, the word

garden derives from a word

for "wall." But in such rocky

areas as New England,

a stone wall can be less a

property boundary or

restraint for roaming live-

stock than simply a place

to put the countless rocks

that yearly find their way

to the eartht surface. And as

they age, these meandering

walls also become an indige-

nous form of sculpture.
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& SEPTEMBER
Asters and Raspberries,

Oak lsland, Maine.

August 26, t97j
Eliot Porter
Americar, rgor-r99o

Dye trarsfcr print, rol, x 8% in.
Gift of the artist in honor of
David H. McAlpin, 1979

Qe7e.6z5.e)

Sparkling white asters

punctuate this subtle study

of a rocky patch of ground

on an island in Maine. The

photograph conveys such

tacrile immediacy that we

are almost tempted to touch

the paper on which it is

printed to test the feel of
grainy stone and creased,

leathery leaves.
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SUNDAY I

MONDAY Z

Spain

John Singer Sargent
Anrerican, r856-1925

Watercolor and gouache on paper,

rc'X. x 8/n in.
Gift of Mrs. Francis Ormond,
r95o (5o.r1o.8op)

With a swift and sure hand,

the master watercolorist

transforms dots, streaks,

and blobs into a tilc roof,

an arcade in shadow, a

sunlit wall, and terracotta

pots that hold burgeoning,

souffl6-like plants.
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Magnolias and lrises
(detail)

Louis Comfort
Tiffany
Tiffany Studios
American, created ca. r9o8

Staincd glass, 6oYz x 4z in.
Anonymous gift in memory of
Mr. and Mrs. A. B. Frank, r98r

(r98r.r59)

This mysterious garden

of irises exemplifies Louis

Comfort Tiffany s enormous

departure frorn traditional
stained-glass methods. His
lumirrous variations in color

are almost always inregral to

the glass itself, not painted

on, and thc lead rods that

hold the glass together,

rathcr than forming arbi-

trary shapes, draw the very

picturc itself, as if they were

laid down by thc pen or

brush of the artist.

OCTO B ER

8 SUNDAY Yotn Kippur (sundown)

9 MONDAY Columbus Da1 obsert,ed

I O TUESDAY

II WEDNESDAY

12 THURSDAY Colun$us Day
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THURSDAY 19

a FRTDAY zo

The Kanda River and

ry the Road to the Seida

ConJucian Templt

Ando Hiroshige
Jrprn"r", r797-r858

Woodblock prinr, qln x 89'n in.
Rogcrs Fund, 1936 (JP z5r.:)

While we are all aware that

rain is as essential as sun-

light to any garden, we don't

encounter it very ofren in

paintings or prints. This

inviting rainfall has not

deterred anyone on river or

road, and the blue reflection

in the water suggests that

the sky is clearing overhead.
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Ai OCTOBER

Tbe Flowering Orchard
(detail)

Vincent van Gogh
Dutch, r85.1-r89o

Oil on canvas, zit/z x zr in.
The Mr. ;rnd Mrs. Henry Ittlesori

Jr. Purchasc Fund, r956 (56.r3)

Spring lilossoms stipple

the gror-rnd and dot thc

hranchcs in this view of
an orchard alivc with color

You may want to order your
zoor Museum calendar now. For
infbrmation, call r-888-4-uusruu
or visit orrr Web site at
www.me tnluseum.org.
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SUNDAY zg

MONDAY

Hallov,ent TUESDAY

Tbe Lute Plryer
(detail)

Jane Freilicher
American, b. r9z4

Oil on canvas, j6 x 36 in.
Kathryn E. Hurd Fund, 1995

(,qs5.,il)

On the dresser is a copy of
the Metropolitan Museum's

painting by Antoine Watteau

of Mezzerin, stock character

of the commedia dell'arte,

whose love goes relentlessly

unrequited. The real (Is he

real?) Mezzetin is in the

artist's garden, presumably

singing to her. But in that

case his love is not unrequited

or why would she treasure

his picture, as she seems

to do? Mysteries abound,

including the paintingt title,

since Mezzetin is playing a

guitar, not a lute.
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5 SUNDAY

6 MoNDAY 'tJyHanging Scroll'

Autumn lv1
(detail)

Ogata Kenzan
Japanesc, 1661-t741,

Ink and color on paper,
8% x ro% in.
Thc Harry C. C. Packard

t-^r't5

f ''i),t

.t
LL,C

,-r'l

,d
Harry G.
Flctcher. l

C. l)rckrr.l anJ

Collection of Asian Art
7 TUES Itrt

NESDAY

9 THURSDAY

IO FRIDAY

IRogcrs, H;rrris
[)ick and LoLris V
Joscph Pulitzcr
Annenbcrg Irund
(re75.268.67)

tt)75

,,H
v

v

{'

/connoisseurship seems won-

derfully suited to counter

onet dismay over the inex-

orable passage of time. It
underlines the crassncss of
our oft-quoted saying that

living well is, of all things,

revengc.

NOVEMBER
\

5Mt\\'lt:5

\+
5 6 7 8 9 ro rr
rl rl r+ 15 r(. 17 rli
J!) lo lr 2f Jl f4 25

:(,:7:S:9 ]o

q5

II SATU

a

AY Wterans Da1

1-3
I

L.-r\
':

,il

W
d

,f{,



NOVEMBER AP

b
DAY 12

TUESDAY 14

l,

YtPt

Tbe Trumpet Wne

(detail)

Fairfield Porter
Anrerican, t9o7-197s

Oil on canvas, .rtl x zo in.

Bcquest of Arthur M. Bullowa,
r99j (r993.4o6.5)

4(b

\\i
,I

WEDN ESDAY

'U"24fu-t'o"

r5

THURSDAY 16

FRIDAY 17

The enigmatic shadows

and streaks of light in this

garden seem to set it in
motion. Autumn leaves fall

on a rable thar may await

the last outdoor meal of
the year.
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Ai XOVEMBER

A Farm in Brittaryt
(detail)

Paul Gausin
[:rcnch, r8,18-rl;o3

Oil on canvas, :8r,/: x 35% in.
Beqtrest of Margaret Seligman
Lewisohn, in rnemorv of her
husband, Sam A. Lewisohn, 1954

(s+.r+rz)

Gauguin was one of rhe

first painters to free color

from its descriptive funcrion,

cmphasizing its decorarive

and emotional effecrs. In
rhis farm scene the colors

teetcr on the eclge between

true and impossiblc, but

not without maintaining

a harmonious sense of
absolute balance.
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NOVEMBER & DECEMBER

i\,

4\

ful^ R*'t- C/4'L

SUN z6
The Pkntation

Unidentified
American artist,
ca. r8.z5

Oil on wood, ry% x zgt/z in.
Gift of Edgar William and

Bernice Chrysler Garbisch, r963

(61.2or.1)

MONDAY 27
This information-fi lled

painting brims with a sense

of agricultural and com-

mercial activity. A huge

4rapevine climbs a ffee, and

TUESDAy ZB ,' signs of rnilling, shipping,

WEDNESD.AY Zg

and warehousing are every-

yhere. In its hierarchical

way it seems almosr as

much an organizational

chart as a painting. Yet

only one actual person

appears-a tiny figure with

a fishing rod.
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& pECEMBER

)

The Monet Famill
in Their Garden at

Argenteuil
(detail)

Edorard Manet
French, 183z-r883

Oil on canvas, z4 x tg/n in.
Bequest of Joan Whitney Payson,

ry75 (.t976.zort4)

Claude Monet examines a

l.,lossom while a rooster,

hen. and chick enjoy rhc

run of his garden. The

pleasures of gardening

do exact one penalty: a

conrinually bending back.
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rSDvroNESDAY r)

THURSDAY 14

FRTDAY r5 *

SUNDAY IO

MONDAY II

TUESDAY IZ

SATURDAY fi

Tremezzo, Inke Como
(detail)

George Henry Smillie
American, rtl4trrgzl

Watercolor, gouache, and graphite

on paper, 4 x r97/" in.

Rogers Fund, ry7o (197o.214.2)

Contained like flowers in a

basket, a bursting thicket of
plant life spills from this

garden over its orderly wall.

Even in thc absence of
flowers such an assortment

of textures and shades of
green would captivate any

artist, as they obviously did

George Smillie.
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?& NECEMBER
The Start oJ the Hunt
Franco-Flemish tapestrr, ...,to.,
Silk, wool, silver, and silver-gilt
threads, r: fi. r in. x ro fi. 4 in.
Cift of John D. Rockefeller, lr.,
The Cloisters Collection, r917

(;7.8o.I)

One might have thought

thar once the actual need

to hunt for sustenance

vanished, hunting would

vanish, too. ]nstead, it
became the sport of kings.

Many a lovely park in

modern Europe was once a

game preserve, stocked with

wild animals and fenced to

keep out poachers. This is,

of course, the mystical hunt

fbr the unicorn, and it takes

place in a special terrain,

strewn with numberless

wildflowers of almost every

European variety.

17 SUND aCr6 ,
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z5

z6

)-7

SUNDAY z4

Christmas Da1 MONDAY

TUESDAY

WEDNESDAY

The Birches

(detail)

Neil Welliver
American, b. r9z9

Oil on canvas, 6o x 6o in.
Gift of Dr. and Mrs. Robert E.

Carroll, r979 (r979.138.:)

LJnadventurous persons

miss the opportunity to

relish the freshness of
sunshine on snow. For

them, there are only three

seasons that really counr.

For others, winter is an

excellent time to search for

one's own secret gardens.
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DECEMBER & yexuARY zoor
Wew oJ Vitheuil
Claude Monet
French, r84m9z6

Oil on canvas, ytt/z x z1% in.
Bequest of Julia W. Emmons, 1956

(56.r 15.r)

)I SUNDAY

A field full of poppies is

the only obstacle keeping us

fiom the town that beckons

appealingly in the distancc.

Monct hrs, with defi vcrri-

cal strokes and dabs of red,

givcn us l clear sensc of just

how .lce1. ;rnd dcnsc the

poppy field will bc if we

choose to cross it.
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Writing, editing, and production by Sally Fisher.

Design and qpeserting b1'Kaw H6mans.

(iolor scparrrtion, printing, .u.l Lrin.lir.rg bv Arrrol.lo Mon.ladori Editorc,

\/cronrr, Itelr'.

If you would likc to ordcr another copy of this calendar, please call

r-888-4-Ir.ruseuu. If you are intcrested in a Museum engagement calendar

fbr the year roor, please call the samc number after June 15, zooo, for a

.lescription of the subjects and an opportunity to place an ordcr. If you

have sugge-stions or comrrents, pl.-ase write to E,ngagement Calendar,

Thc- Metropolitan Museum of Art, 255 Gracie Station, New York, NY
roozS-9998. All proceeds from thc sale of reproductions and pul',lications

go directly to support The Metropolitan Museum of Art.
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