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Mneoow rN Broo*r
Pierre Bonnard
French, 1867-1947

Oil on canvas, 35'l x 35')4 in.,
ca. 1935
From the Collection of Valter H.
and Leonore Annenberg

ttTh. 
1.,i.rure is a series

of blotches which rrre joined

together and finrlly form
the ohicct. the finished piece.

over'rvhich the eve may

wander completely unhin-
dered.... In every landscape

there must be a certain

anlourlt of sky and eirrth,

lvater and greener\" a ProPor-
tion that vou cannor always

establish at the beginning."

-Picrrc 
Bonnard,

intcrviov u.ith E. I iriadc. 1942

IxrnoDUCTroN
"Together with Seurat, Signac is perhaps the strongest link berween

the generation of Monet and the generation of Matisse." So observed

ScofieldThayer (1890-1982), the influential editor of The Dialand
passionate collector who bequeathed to the Metropolitan Museum some

five hundred works, ranging from watercolors by Signac to paintings

by Bonnard and Matisse (see the weeks of September 29 and December

29). Without discounting the pivotal role of other x11i515 
- 

C€zanne,

Van Gogh, Gauguin, or Seurat 
- 

the observation has particular

resonance for Signac. A self-taught artist, who sought guidance from

Monet in the early 1880s and encouraged the efforts of the talented

young Matisse in 1904-05, Signac was, in fact, a living link between

the.two generations. Indeed, not only did he appreciate the achieve-

mehts of all the artists represented in this calendar but, over the course

of a fifty-year-long career, he came to know most of them firsthand.

To a great extent Signac, whose work is prominently featured

in this calendar, is shown in the company of friends. Beyond his

closest associates, fellow Neoimpressionists Seurat and Cross, this circle

includes his illustrious predecessors Monet, Guillaumin, and Pissarro

("glorious painters of fleeting effects and swift impressions"), his

contemporary Van Gogh, and those "triumphant colorist[s]" who

followed in his stead: Bonnard, Vuillard, and Matisse. Some sense

of the close and decisive relationships that Signac enjoyed with his

colleagues 
- 

and they with one another 
- 

may be gleaned from the

pages of this calendar.

The selection of works, which includes loans from the 2001

retrospective Paul Signac: 1863-1935 and paintings from the Museum's

permanent collection, highlights the efforts of those who championed

an art of color, light, and harmony during a period that extends from

the heyday of Impressionism, in the 1870s, to the emergence of
Fauvism, at the dawn of the rwentieth century. The pairing of related

images, accompanied by quotes from the artists themselves, is designed

to evoke the rich dialogue of artistic influence and interchange that

shaped and, ultimately, redefined art in the late nineteenth and early

twentieth century.

-S. 
A. S

)
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Vincent van Gogh
Dutch,1853-1890
Oil on canvas, 361 x 29',4 in., 1889
Rogers Fund, 1949 49.3030 ', \r)\\

31 *,,rNLra,

(ary
I h. cup..rt.. ere alwa-vs

occupving my thoughts....
It is as beautiful of line ancl

proportion as an Egyptian
obelisk. And the green has a

quality of such distinction.
It is a splash of black in a

sunny landscape, but it is

one of the most interesting
black notes, and tl-re most

difficult to hit o11 that I can

inragine."

-Vinccnt 
van ()ogh.

lett.'r to his brorhcr Theo,

.June 15, ltlS!)
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Two CvpnrssEs, MrsrRAL,
Opus 241

Paul Signac
French.1863-1935

Oil on canvas,3llx25% in., 1893
Krtiller-Mi.iller Museum, Otterlo

JANUARY

"... neither charm of impasto

nor the savor of soft tones

can tempt me or stay lne
from my path. F'or seven

years now I have set myself
against rheir easy and entic-
ing promises. I am certain
that the definitively 'neoim-

pressionist' technique, when
completell, disburdened
ofcertain obscure and

obstructing elements.. . can

alone lead to harmonv, light,
coloration."

Paul Signac,
le tter to Camille Pissarro,

Januerv 25, 1894
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Srrll LrpE tuflTH PEACHEs

Pierre-Auguste Renoir
French, lU4l-1919
Oil orr canvas, 2l x 25'l in., I88I
Bequesr ol:Stephen C. Clark, 1960
6l.r0l.l2

((T

L arrrt,g. nrv sr.rbject as I

warnt it, then I go ahead and

paint it, like a child. I rvanr a

recl tcl be sonorous, to sound

like a bell: if it doesn't turn
ou( that wiry, I pur more

reds or other colors till I get

it. I anr no cleverer than
that. I have no rules and no

metl'rods; anvone can look at
my materials or watch how I

paint-he will see that I have

no secrets."
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Drsu or Apprrs
PauI Cdzanne
French, 1 839- 1 906

Oil on canvas, l8X x 2l/, in.,
ca. 1875-77
The Walter H. and Leonore
Annenberg Collection, Partial Gift
of r$/alter H. and Leonore
Annenberg, 1997 1997.60.1

(<t
I he painting of Cezanne

is literally the essential art...
it imitates objects rvithout
any exactitude and without
any accessory interest oF

senriment or thought....
He is the n"ran who paints.

Renoir said ro me one day:
'How on earth does he do it?
He cannot put rwo touches

of color onto a canvas with-
out it being already an

achievement."'

-lvlauricc 
Dcnis, "Cczrnne ," l9l 0
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27 su*t,o"

Tur Housr wru
trrn Cnecrco Weus
Paul Cdzanne
French, 1 839-1 906

Oil on canvas, 31'/ x 25'l in.,
ca. 1892-94
The $Talter H. and Leonore
Annenberg Collection, Partial Gift
of tValtcr H. and l-eonore
Annenberg, 1993 1993.400.2

28 t',)\t)\\

ttB.rr,o 
give splendor to a

simple wall, a poor tuft ol:

grass by observation, by exe-

cution, by shading, and by

contrast, these are the noble
pictorial researches lvhere

patient ones like Cdzanne

and Seulat triurnph."

-Prul Sisnrrc.
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FE,BRI]ARY

SUNDAY 3

Msw op Corlrounr (detail)

Paul Signac
French,1863-1935

Oil on canvas, 24/. x 3ll in., i887
Robert Lehman Collection, 1975
1975.r.208

lv{ONDAY 4

ttOn" 
is asronished not to

see here [at Collioure] the
accentuated blues that ordi-
nary painters of southern
landscapes are so proud of.
'fhese men fail to see thar
the orange light of the sun,

reflected everl,where, de-

colors tl-re shadows, tones

down the local colors, and
pales rhe purest skies."

-l',rul 
Signac,

letter to Paul Alexis,
March 29, 1889
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N{oNDAY

\(/trD

(/V
\t' oi

ESDAY Lincolrls Birthdav

[.e Brncrusr (WoMllI
Rocxruc n Cneou)
(AucusrrNr-AlIx PEI-I-rcor
RouLrN, l85f-1930)
(detail)

Vincent van Gogh
Dutch, 1853 1890

Oil on canvas, 36'1x29 in., 1889
The lValter H. and Leonore
Annenberg Collection, Partial Gift
of \Talter H. and Leonorc
Arrnenberg, 1996 1996.435

((a
And in r pictrrre I r+,ant

to say something con-rfort-

ing, :rs music is conrfortir-rg.

I want to paint rnen and

wornen with that sonrcrhing
oF the eternal which tl.re

halo used to symbolize, and

which we scek to convey bv

the actual radiancc irnd

vibration of our coloring."

-Vinccnr 
van (iogh,

letrcr ro his brorher'fhco.
Seprcmbcr 3, l8t3ti

FEBRUARY

SMTWT
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MARCHOrwp Oncueno

- Vincent van Gogh
Dutch,1853-1890

- 
Oil on canvas,28%x36% in., 1889
The Walter H. and Leonore

, Annenberg Collection, Partial Gift
E of \Talter H. and lronore

Annenberg, 1998 1998.325.1

! ((,_
I hc olivc tlees arc vcrv

E characteristic, and I am
strugglillg to caprure rhem.

E 'fhey are old silvet some-
rirrres wirh more blLre in

- 
thern, sometimes greenish,
bronz-ed, fading white above

- 
a soil rvhich is vellorv, pink,
violet-tinrecl or oranger ro

- 
dull recl ocher. Verv difflcult,
though, very difficult...

y perhaps one day I shall do a

personal impression of them

d/

SUNDAY 3

MONDAY 4

I'UESDAY 5

u like what the sunflowers were
for the yellows."

- -Vinccnt 
van (iogh,

lctrer to his brorhcr'l'heo,

_ 
Scptember 28, l8ll9 6 '.3o Y 6
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10 .i,xt,,r,

11 MONDAY

Leroscepn. wrru PlNe Tnms
(detail)

Henri-Edmond Cross
French,185(r-1910

Oil on canvas, ).1I x 25/, in.. I 89(r

Collection, 1975

/ 
^/'

I cl *//u.

0p lr IQrberr l.dnrrn
h*,aK*-//u

7"/oo ,,1 ',4 ,3.{

yfulto
'0/

12 rur sr,,*'
* c1 /? "?

5
a"/(, I

13 wr,oNEsD,qv

tt\7h., 
does nature offer

us? Disorder, chance, gaps.

Nevertheless we go into
ecstasies before this chaos

and cry: 'How beautiful it is!'
'I-he work of art must be

drawn from this. It is here

thar one must 'organize his

sensatiorrs.'... Make a choice

of fragments, of details of the

beautiful which are offlered

us. Harmonize these frag-

mcnrs in an orderly way'...

[then] we are doing the work
ofan artist."

-Henri-Edmond 
Cross,

. notebook cntrr,, 1908
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Vtsw op CoLLIounr
elln rur sEA

Henri Matisse
French.1869-1954

Oil on canvas, 36'/, x 25,4 in., 1907

Jacques and Natasha Celman
Collecrion, 1998 1999.363.42

MARCH

Sr. Patrick's Dav SUNDAY 17

tt\flh., 
I alr.va1,s sought

was to arrive at an ordered

ensenrble, using only rhc

strict means of painting. At
Collioure in 1905, betore a

landscape already exalted by
hin'r [Cdzanne], I amempted
to esrablish a vasr composi-
tion with several of n'ry

drarvings, to put them into a

general arabesque irnd to
find an accord with rny col-
ors brought to rheir rnaxi-
mum force and luminosiry"

q'
o

(

MONDAY 18

IUI:SD,\\' 19

-Henri 
Marissc,

converslrion rvirh Caston f)iehl.
June 12. 1!)43
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24 ,r*t oY Palnr Suntlar.

25 rr,,Nonv
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J! r,nroar' (,oori l-riday

W

A Fenu lN Bnrrrerw (detail)

Paul Gauguin
French. 1 848- 1 903

Oil on canvas, 281 x 35X in.,
probably 1 894
Bequest of Margarer Seligman
Lewisohn, in memory of her
husband, Sam A. Lewisohn, 1954
54.t43.2

((T
I dri[r aione irnd silentlv

contelrrplate nature, com-
pletelv absorbed in rnv art....
The countrv life is for rne. I
like Brittany; here I fincl a

savage, prinritive qualitv.
'W'hen 

my wooden shoes

echo on this granite ground,
I hear rhe dull, rnuted, pow-
erful sound I am looking for
in painting."

_l)rtrl (lruguirr.
lcrrer to Errilc Schuflenecker,

February I 888
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A Cowunno oN THE Rourr
ou Cuou, Pourolsn (derail)

Camille Pissaro
Frcnch, 1830-1903

Oil on canvas, 21X x 36% in., 1874
Gift of Edna H. Sachs, 1956

56.182

((t
IIwe look a[ Pissarro's arr

as a whole...we find not only
an enormous anistic determi-
narion rvhich never wavers

but, in addition, arl essentially

thoroughbred aft. No matter
how far away the haystack is,

over there on the slope,

Pissarro takes the rrouble of
going there, walking around
it, examining it. He has

looked at everyone, you say!

Vhy not? Everyone has

looked at him too....He was

one of rny masters."

-Paul 
Cauquin,

"Racorrrars de Rapin"
("[)aubers (irssip"), i 902
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/ sr-,Nt,av

Plecg Vturur,trLtr, Penrs

Igdouard Vuillard
French, 1868-1940

Distenrper on canvas, 64 x 90 in.,
19r 6

Promised Gift of an Anonymous
Donor

8 uoNtrat'

"...irs I have confidence only
in icleas and reasoning lr,hen

they are controlled by direct
inrpressions fiorl nature, I

must be nourishecl with ner.r,

observations tl'om real life. I

have tried this and I'm sur-

prisecl hv the ;rossibilities for
discoverv revealcd to me."

-l:ctrrrard 
\irillrrrl.

journal cntrr'. [ulv 27. lll949 rur,srr,rr
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TsE GenonN oF THE

- 
TutrnRrcs oN e SpnrNc
MonNrNc

Camille Pissarro
French, 1830-1903

Oil on canvas, 281 x 36'l in., 1899

- Partial and Promised Gift of
Mr. and Mrs. Douglas Dillon, 1992
l 992. l 03.3

-

- 
tt\7. 

h"r. engaged a.
apartrnent at 204 rue de

i Rivoli, facine the Ti.rileries,

rvith a superb view of the

iJ Park, the Louvre ro the lefr,

in the background the houses

r on the quays behind thc
trees, to the right the D6me

j des h.rvalides, tl.re steeples of
Ste. Clothilde behind the

-, solicl mass of chestnut trees.

It is very beautiful. I shall

-i 
paint a fine series."

-( lanrill.' l'issarro,

- I )cccnrher {, I 89U
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APRIL Vesn or Rosrs E
Vincent van Gogh
Dutch, 1853-1890

Oil on canvas, i6X x 29;l. in., 1890 r'
The Valter H. and Leonore
Annenberg Collection, Partial Gifr r
o[rValter H. and Leonore
Annenberg, l99i 1993.400.5

(( r
I anr doing :l cJnvils ol

E
roses rvith a light ercen back-

gror.lnd and t\r'o (ln\ases
i"pr.r.nting lrig bunches o[ :
violet irises....l tell vou, I
tee[ nry hea<j is absoh.rtely :
calm for m1, rvork, ar-rd the

brush strokes come to nre 
r

ar.rri follou, cach other logi- 
-

r-

cally."

21 suNt,*'

22 u<rNoey

23 rur,srravI \' "I hru. jusr finished anorh-
er canvas of pink roses

against a vellow-green back-

ground in a qreen vase."

\linccnt vau (iogh,

-

his br,rthcr I-lret>.

frv I l-1-]. 188')

lrP( :
7

24 o,,,

25 rHunsrrnv ,

fr

X,
\

Ietters ro
ca.
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J

Promrrs

- Edouard Manet
French,1832-1883

- Oil on canvas, 2J.X x 137 in.,

- I 864-65

, Bequest ofJoan ril/hitney Payson,

J 1975 1976.201.16

- 
ttDo 

y.ru remember thar
one dav we saw a very extra-

L.'i ordinary Manet at the H6tel
Drouot, son-re huge pink

rt peonies wirh their green

lerrvcs against a light back-
!.J ground? As free in the open

air and as nruch a flolver as

t an)'thing could be, and vet

, painted in a perfectly solid
l- inrpasto....That's rvhar IU

call sinrplicin, of tcchnit1Lrc."

t 
-Vinccnr 

van (loeh,
lerrcr ro his brothcr l'hco.

ca. Attsust 2(r. I tlUS

-

APRIL.MAY

np
sr. Nt)'\\ 28
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b
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Houses op Penueuenr
er Nlcsr
Andrd Derain
French, 1 880- 1 954

Oil on canvas, 3l x 39 in., 1905-06
Robert Lehman Collection. 1975
r975.1.168

<af
I am in L.rndorr rvhere I

am working like,r hbrse.

L.ngland trrrlv has a ccrtain
charm for a verv short time."

ttA, 
fu, Claude Monet,

despite evervthing, I adorc

him....isnt he right to ren-

der rvith his fugirive and not
very durable color, the n:rtur-
al impression rvhich is only
an irnpression and which
docsn'r lasr....l was looking
for sornething else; thar
which, in nature...l-rossesses

the permancnt, the eternal,

the complex."

-Anrlri 
[)cr.rin

lctt. rs t,, \lrrrriic \'l.rnrirrck.
cr. lrtc I{rrch-crrlr April 1906
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TsE Housrs or PenrnurNr
_ (Errucr or Foc)

Claude Monet
French, 1 840- 1 92(r

- Oil on canvas, .12 x 161 in., l90J
, Bequesr of Julia V. Emmons, 1956

- 
56.135.6

MAY

i\{other's Day SUNDAY 12

t- 
ttl 

.lnr. London, it is a

. mass, an crlsernble, and ir is
g so simple. Vhat I like most

of all in London is rhe
tJ fog....lt is the fbg which
. givcs lrlrc ciry] irs marvelous
Ll' breadrh. Irs regulrr, nrassive

blocks become grandiose in
{.J this mysrelious cloak."
i . 

-( 
llaudc lv,{oncr,

: 
convrrsarior: u,ith Rcn<t ,a*Urt
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-
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19 su,xorv

20 
"roNoav 

victoria Day (Canada)

'z&'Jl'

&/*,)

Tgr Gurr or MeRsErrrEs
SErN rnou IJEsrequn
(detail)

Paul Cdzanne
French, 1 839-1 906

Oi[ on canvas, 281 x 3)l in.,
ca.1885
H. O. Havemeyer Collection,
Bequest of Mrs. H. O. Havemeyer,
1929 29.100.67

((L

At L.st"rque... I'vc srartctl

rwo rnotifs rvith a vieu, of
the sea....lts like a playing
card. Red rooft over the blue
sea...'Ihe sun is so rerrific
here that it seems to n-re as if
the objects were silhouetted
nor onlv irr hllck rtnd rvhire.

but in blue. red, brorvn, and

violet. I may be rnistaken,

but this seems to me to be

the opposite of modeling."
I'aul Ceizannc,

lctrcr to Crnrillc Pissarro,

Julv 2, 1876
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MAY.JUNE,

THE Jrrrv er Cnssrs (detail)

sltNt)A\'26

Paul SienacE 
French, i863-t935
Oil on canvas, 18]l x 25% in., 1889

- 
Bequest ofJoan'Vhitney Payson,
1975 1976.201.19

"I h.r. now setrled in

- 
Cassis, ir prertv little seaporr

an hour fiom lV{arseilles.

- 
White, blue, and orange,

harmoniouslv spread over the

rJ beautiful rise :rnd fall of the
land. All around rnotrntains

ra with rhythmic curves. I arn

Mcmorial f)ay observccl MONDAY 27

r 'r'LrEsr)AY 28

taking a great deal of trouble.
If I succeed in rendering only
a tenth of what I see, I shall

be quite contented."

- [)aul Signac,

letter to Vincent vm Gogh.
April 12, ltt89

VEDNESDAY 29

\lcrnorial t).rr' I-FI[]RSt, \\' 30

I l{ll) \\ 31

JUNE

SMTw'TFS
I

2345678
9 l0 ll t2 13 t4 15

16 l7 18 t9 20 2t 22
23to 24 25 26 27 28 29

SAI'URDAY 1



JUNE,

2 suNtr,qv

1lt 3 rrr,rNr>oy

SpnrNc (Fnurr Tn-sEs rN
Broou) (detail)

Claude Monet
French, 1840-1926

Oil on canvas,24lx39X in., 1873

Bequest of Marv Livingston Villard,
1926 26.186.1

tt\fh.,'r 
you go orr to

paint, try to forget what
objects ),ou have before you

- 
a tree, a house, a field, or

whatever. Merely think, here

is a little square of blue, here

ar.r oblong of pink, here a

streak of yellow, and painr it
just as it looks to you, the

exact color and shape, until
it gives you your own
inrpression of the scene

before you."

-Claude 
Jv.loner.

conyersation rvith Lilla Cabot Perry
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Phillip W. Kempf, M.D.
Melisea T. Hocate, M.D.

1635 N. George Mason Drive. Suite 220
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WourN Prcxruc Orwrs

- (detail)
Vrncrvr vAN GocH

- 
Dutch,1853-1890
Oil on canvas, 28'lx36in.,1889-90
The Walter H. and lronore

- Annenberg Collecrion, Partial Gift
of\flalter H. and Leonore

- 
Annenberg, 1995 1995.535

L.i "...in the Sotrth I have been

trying to paint some olive
*. groves. You surely knorv the

existing picturcs of olive
!-, trces. lt seenls to me that

there are such in Monet's and

tt Renoir's rvork. But apart
from rhis...not much has

Lr been made of olive trees....
The eflect of daylight, of the

rJ 
sky, makes it possible ro

. extract an infinity of subjects
lr from the olive tree.

-Vincent 
van Goqh,

j..| lctrcr to J. J. lsa:icson,

N{av 24-25, 1890
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Srrr LrpE vtrH Appl ns
nNo e por- op pnrunoses
(derarl)

PauI Cdzanne
French, 18.39_1906
Oil on canvas. 2gZ x 36N, in.,
early I 890s

fi:i;:,.r*. A. r.ewisohn, re5r
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PeNsrcs oN e Tenrn

Henri Matisse
F-rench, 1869-1954

Oi[ on paper, mounted on wood,
19% x 17l in., ca. 19 I 8-19
Bequesr ofJoan \X/hirney Payson,

t975 t976.20r.22

((t

If ir *ere jusr a n'ratter ol-

ail'ant{ing sonre flowers, for
example, in a vase, in order
ro makc a nrotif for drawing
or painting, art would be

quite an easy thing. In reality
there is a nruch more impor-
t:rnt question to resoh,e...it is

a question of choice. But it is

alwavs necessary to choose

and to compose in order to
express oneself."

-Hcrrri 
Il{rtissc,

conr.ersarit>n rvith ( lasrrn Diehl,
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fl JUNE.JULY

30 t, .,, t,

1 IraclNPnY Canada Da.v (Canada)

Fr.ooo, PoNr Rover, Penrs a
Paul Signac
French, I863-1935
Oil on canvas, 35 x45hin.,1926
Private collection

(( Y

I confess that ir norv seerns

to rne impossible to go and A
sit dow'n in lronr of a corner
of landscap're rvith the aim of -
covering a size thirry canvas.

I nruch prefer to go to nature -
as to a librar-r., to rake from ir
what I need and carefully to ,'\
leave aside rhe nrass ol things
that are useless or harmfr-rl.... -
Moreover, breadth of brush-
stroke forces mc to sirnplify,
rvhich I do u,illingll', brrr ir's
a hard choicel" ^

l'.rul Signrr,
letrcr ro []clix Fen(on, llJ94 

-
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JULY
MonNrNc, eN Ovrncesr
Dev, RoUEN

Camille Pissarro
French. 1 830- 1 90-3

Oil on canvas, 2lX x 25X in., 1896
Bequest of Grigoire 'Iarnopol, I 979,
and Cifr ofAlexander Tarnopol,
1980 1980.21.1

SUNDAY 7

"[n Rouen] I have effects

of fog and misr, of rain, of
the setting sun and ofgray
\ .eather, motilrs of bridges

seen fiorn every an€lle, quays

r.vith boats; but what interests

rne especially is a rnotif of the
iron bridge in the wet, with
rruch traffic, cirrriages, pedes-

trians, rvorkers on the quays,

boats, smoke, mist in the dis-

unce, the whole scene frauglrt
with animation anci life."

( lanrille I'issarrc,
lcttcr r,r his son I u.icrr.

l;chruary'26. 18)6

MONDAY 8

TUhSDAY 9
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14,,,,.,,,o"

15 .t,,n,,ot

Tsn Foun Tnms
Claude Monet
French,1840-1926

Oil on canvas, 32'l x 32',4 in., l89l
H. O. Havemeyer Collection,
Bequest of Mrs. H. O. Havemeyel
1929 29.100.1r0

ttBr.,, 
no, M. Monet, you

.lfe not a naturalist....
Birstien-Lepage is much clos-

er to nature rhan you! Trees

in nature are not blue, peo-
ple are not violet...and your

fireat merit is precisely that
vou painted them like this,
as you feel them lcomme uous

les stntezl, and not just as

thev are."

-Prul Sienac.
journal enrrr,, Aueusr 23, 1894
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Pr.eNe Tnres, Otus 242
(Pucr ors Lrcrs, SerNr-
Tnonrz) (detail)

- Paul Signac
French,1863-1935

Oil on canvas, 25/, x 32lo in., 1893
Carnegie Museum'of Art,
Pittsburgh; Acquired through the

- generosiry of the Sarah Mellon
Scaife family

((r
[t is fiom nrture th:lt the

- painter will derive all the

elements that hc needs ir-r

- order to express himself.
Natule alone will guarantee

- him renerval and variety, fbr
one ncver invcnts anything:
rhc r,l'ilrlcsr conrposit ions

on[y present nature nlorc or

- less distortecl."

l)aul Siqnac.

- 
Lr strfrt ttt peittturr, lr))5
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JULY.AUGUST

Y

NDA,] /ory /a.vo

Molrr SArNrr,-Vrcrons
AND THE Vnoucr oF THE
Anc Rrwn VeusY (detail)

Paul Cdzanne
French, 1 839-t 906

Oil on canvas, 251 x 32X in.,
l 882-85
H. O. Havemeyer Collection,
Bequest of Mrs. H. C). Havemcycr,
1929 29.100.64

"Cdzanne arrives at the motif
knorving whar he wanrs, in
quest of volume....In front
of a tree rrunk, Cdzanne

discovers elements of beauty
rhat escape so manv others.

AlI these lines that interrwinc,
that caress and envelop one

another, all rhese colored

elements that overlap, thar

diminish or oppose one

anothet he takes hold of
them and disposes of them."

-P.rul 
Signac.

Lntm Eugt;ttc Ddncroix to
Neo- Imprcssionism, I 89r)
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AUGUST

SUNDAY 4

-

LeNoscepr wrrH Fln TnEns
(detail)

Henri-Edmond Cross
French, 1856-1910

Oil on canvas, 29 x35% in., 1909
Robert Lehman Collection, 1975
1975.1.163

Civic Holiclay (Canada) MONDAY 5

In his ICross's] last canvas-

_ es, rhrough the benefit ofhis
-- original qualities, one feels...

the softness of harmonies and

the logic of equilibrium....
One also fcels in hinr the joy
of painting, the love for deli-
cate irarmonies, something
indefinabli, hesitant and mys-

terious and unexpected. He is

both a cold and methodical
thinker and a clreamer,

strange and troublecl."

- Prul Siqn.rr.
journal enrry [)ccember 14, 1894
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Sru-r LrpE wrrn Apprrs
lNo PrrcnEn

Cami-lle Pissarro
French, i830-1903
Oil on canvas, l8'l x 22% in., 1872
Purchase, Mr. and lvlrs. Richard J.
Bernhard Gift, bv exchange, 1983
l 983.166

" fCdzanne] rvas infl uenced

by me at Ponroise, and I by

him.... Naturally,, we were

always together! But what
cannot be denied is that each

of us kept rhe only thing
that counts, the unique
'sensation'l - This could
easily be shown."

-CanrilL, 
Pissarro,

lctter ro his sorr l.utirn.
Norembcr 22. l89i
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Snrr Lmn wrru Jen,
CUB eNo Arpr-us

Paul Cdzanne
French,1839-1906

Oil on canvr, 23A x 29 in.,
ca. 1877
H. O. Havemeyer Collection,
Bequesr of Mrs. H. O. Havemeyer,
1929 29.100.66

Photograph by Malcolm Varon

<(f
I also thotrght of Cdzanne's

shorv in whicl-r there were

exquisite things, still lifbs of
irreproachable perFection,

others muc/t worked on a,nd

yet unfinished, ofeven
grearer beaury landscapes,

nudes, and heads that are

,I

AUGI.JST

5trNt),\\'18

\1()\t)\\ 19

,,1
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hrTi

yttI
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iln'Ii,):f:3fi:t::' 1,)
\X/hy? Scnsation is thcre!" gil

-( lanrillc l'irrarrr, fi1y'
I('ilcr to his strrr Lrrcierr. f

Novembcr 21. I lt95
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AUGUST

25 SUNDAY

Vrsw or rnr Ponr
or Mensemrs
Paul Signac
French, 1863-'1935

Oil on canvas, 35 x 45% in., 1905

Gift of Robert Lehman, 1955

55.220.1

ttw. 
must start from rhis

principle: we wish to produce

pirinrings that are light and

brighr: a brushstroke is per-
fect only if it is set dorvn

right rhe first time and if the

white light of the ground
shows through it.... From the

outset one must note and

even exaggerate ail the ele-

ments, light, local color,

shadow, contrast, and so on."
Paul Signac.

lctte r to Henri-Edmond (lross,

JulY I 892
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Tur Bey or Nepres

Pierre-Auguste Renoir
French, 1841-1919

Oil on canvas, 23'1x32 in., 1881
Bequest ofJulia W. Emmons, 1956
56.r35.8

SEPTEMBE,R

SUNDAY 1

(<r

- I anr staying in rhe sun....
while warrning myself and

Y observing a great deal, I
shall, I believe, have acquired

- the simplicity and grandeur
of the old rnasters. Raphael,

- who did not work out-ofl
doors, nevertheless studies

- sunlight, for his frescoes are

full of it. Thus as a result of

- seeing the out-of-doors, I have

finished by nor bothering any

- more with the small details

that extinguish sunlight

-1 instead of making it blaze."

-Pierre-Augusre 
Renoir,

- 
Ietter to lv{rne (ieorges Charpentier,

_ 

Naples, early 1882

I-abor Day MONDAY 2
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\TEDNESDAY 4

THURSDAY 5

Rosh Hashanah (sunclorvn) FRIDAY 6
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THE Bnrocr.rr
VrnEruruw-lq.-GenrNNE
(detail)

AIfred Sislev n
Brirish, ra:/)qv /
pil on canvas,{,CY xrd.r/^ in., 1872

.ff,ttttr,;rn Henry L'lreson

v/<(f
Is there lnything rnorc

splendid or thrilling than
that rvhich is fiequently
found in sumrler, I nrean

the blue sky with beautiful
cIo and drifting.

9 u.rNn

( 4
c,

1
I

){-1

(
I'UE,SDAY

Y ,40

n t. what allure
L, F]
, the effect

'it exalts votr
t-

along.

Ir
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SE,PTEMBER

Yom Kippur ,r""0.*"; ,r**, 15

N{ONDAY 16

R-lrrwnv Bnrocr rr
- NocBNr-sun-MenNE (derail)

Jean-Baptiste-Armand

- G.,illaumin
French, l84l-1927

- 
Oil on canvx,23',4x28X in., 1871

Robert Lehman Collection, 1975

_ 
1975.1.180

tt 
Gui[l"u-i,r remains the

n.raiestic painter of the old
impressionism, in love with
the triumphant strokes of
the brush and the fierce

coloration, but rebellious of
the delicacies of contrast and

the harnronies of comple-
mentiuy tones."

- I'rul Siplnac,

letter ro Truhlot (l'aul Alexis),
Februarv 6, lti88
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Cepo oI Nou (detail)

Paul Signac
French,1861-1935

Oil on canva, 36 x 28% in., 1898
Fondation Corboud, on perman€nt
loan to the Vallraf-fucharrz-
Mueum, Cologne, Inv Nr. Dep.682
Photograph @ Rheinisches
Bildarchive, Cologne

"[Signac] represenrs rhe great
producer of colored archirec-
ture and o[ magnificent
arrangements, in reaction

against the base realism and
unconscious realisn-r of the
I mpressionisrs. "

_l)ierrc Bonnirrd.
l.'Hunnttitl, i\.lay 3, 1938

24 ,,,

25 t r,rrNus

0

Y c!M 3
()

,}

26 ,,,r,

irY

SEPTEMBER

SM
t2
89
15 ,u\
22 23

TWT F S

34567
10 l1 12 l3 14

17 18 t9 20 2r

25 26 27 28\__u \
f\ l__:

28 sa.r'unrr,ry

(

I
I

&
r,yI



t-dftrc
II

t

t

"f.i'

If I

6I I'*

.t

h-
3:

t

I

ffiit"=*

ffi
ffi',::,
ry;

ffi

n
F

ffiF{

X'ffi

ffi
t
.&

.,&

x

*,Ix a

IG

T

iF
f
# tt"5

,Q

T
I

*



I

T

b

Fq -l'E'

{

1

'{t*#ht-
/

G

I

%

J



SEPTE,MBER.OCTOBE,R

SLrNI)AY 29

{w
THn Oro Porr,

- Servr-Tnoprz (detail)

Pierre Bonnard

- 
French,1867-1947

Oil on canvas, 33 x 34 in., l91l
Bequest of Scofield Thayer, I 982

- 1984.413.r

NloNr)AY 30

-.. .when my friends and I

adopted the lrnpressionisr
g

- color program in order to
build on ir we wanred to go

-J,- beyond naturalistic color
impressions. Art after all is

- not nature. We wanced a

more rigorous composition.

- Th.r. is also so much more
to extract from color as a

E
nreans oI expressron.

-1)icrre 
Bonnard,

E inrerviov rvith lngrid Rvdbcck,
t937
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7 uoNtxv

-

Sruov ron A SuNoev oN
Le GmNoe Jerrr (detail)

Georges Seurat
French,1859-1891

Oil on canvas, 271 x 4l in., 1884-85
Bequest of Sam A. Lewisohn, I 95 I

51.112.6

a(^
,f\s for stippling and rnak- r

ing halos and other things, I

rhink they are real discoveries, r-
but we must already see to it
that this technique does not A
become a universal dognra

any nlore than arry other. -
That is another reason why
Seuratt 'Grande Jatre' [and] -
the landscapes by Signac with
broad stippling...will become -
in time even nlore personal

and even more original." -
-Vil)cenr 

van (iogh.
Iemer ro his brothcr'l'heo, 

-ca. Ausust 27, 1888
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Bouqurr or SuNrlovEns

Claude Monet
French, I840-1926
Oil on canvas, 39/,x32 in., 1881

H. O. Havemeyer Collection,
Bequest of Mrs. H. O. Havemeyer,
1929 29.100.107

(<A
\:auguin was relling me

rhe other day that he had

seen a picture by Claude
Monet of sunflowers in a

large Japanese vase, very fine,
but-he likes mine better.

I dont agree."

-Vincenr 
van Gosh,

lerrer to his brother "fhco.

ca. N-ovcnrbcr 23. 1888

OCTOBER

SMTlTTFS
345
l0 ll t2

17 t8 t9

24 25 26

3r

K
1'UESDAY )t sf \r) "S P* f L'iill l"sd

I o!( W t-lpr.'-uf

23 ,r ,,r ,rr,r,,,ry

g

24 ,,rLrr{sr)A'

2l r,nrrr,.rr'

26 ,o',,,,,.,',o,

t2
6789
13 14 t5 16

20 2l 22 23

27 28 29 30
a .$\$N

V

I N/ffi



Melissa T. Hocate, M.D.
1635 N. George Mason Drive, Suite 220
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Page 1 of I

Subj: Your Ticket Purchase from Wolf Trap FRFW - 1923286T3556390
Date: 4161200212.13:15 PM Eastern Standard Time
From: wolftrap@wolftrap.org
To: bigbabcil@aol.com

Dear Bertha McMahon,

Thank you for using Tickets.com

Please retain this email for your records. lt confirms your purchase of tickets for:
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Ballet Hispanicb at Wolf Trap Filene Center on Tuesday,6118102 at 8:30PM

Your Tickets.com reservation number is FRFW - 1923286T3556390

NOTE: All amounts for this event are in US Dollars ($)

The tickets you have purchased are:

I
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+
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rlllllllllll

b t

Type:ADULT Section:Zl Row: Q Seat; 33
Type:ADULT Section:Zl Row: Q Seat: 34

Seat Total: $28.00
Seat Total: $28.00

Transaction Charge: Service charge - $7.00
Subtotal : $63.00
Shipping . $2.50

Totat : $65.50
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NOVE,MBER
,)
) SUNDAY

V

v
4 n,r*no,

f
Tnr PlNx Ctouo, ANTBES
(detail)

Paul Signac
French,1863-1935

Oil on canvas, 28/'x36'l in., '1916

Scott M. Black Collection, courtesy
Portland Museum of Art
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Election Day
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((r 
F

Ln Manette Salonon rhcy
are discussing modern art, F
and some artist...speaking of
'what will [ast,'says, 'What F
will last is rhe landscape

paintcrs'-and that has been rr
rarhcr true...and when

Corot on his deathbed said, -
'l saw in a dream lar-rdscapes

with skies a1l pink,' ir was a
charming. Well then-in
Monet, Pissarro, Renoir, we F
see those skies all pink, so it
is the landscape painters who rr
last. Very good, it was damn

Etrue.

-Vincent 
van Gogh,

letter ro his brother Theo.
ca. Septcmbcr 2-5, 1889
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CDU
rHE Ca*otr. DISTAI.rcE UNIVERSITY

Life Long Learning in the Faith Through Distance Education

120 East Colonial Highway
Hamilton, Virginia 201,58-9072

www.cdu.edu
Toll Free: 1-888-254-4CDU
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MonNluc oN rse SrrNr.
nEen Grwnrw (detail)

Claude Monet
French, 1840-1926

Oil on canvas, 32',4 x 36X in., 1897
Bequest of Julia V. Emmons, 1956
56.135.4

<<f
I have painted the Seine

all my life, at all hours of the

day, and in every season....l
have never been bored with it:
to me ir is always different."

-(llaude 
N.{onet,

intcrvierv rvith lr,tarc Elder, I 924
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Vererans Day/Remembrance Day (Canada) MONDAY 1 1

I r)r.sDAY 12

\flEDNI|SDAY 13

THURSDAY 14

I'RIDAY 15
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I-lNoscepr er ZeeNneu
(detail)

Claude Monet
French, 1 840- 1 926

Oil on canvas, 18 x 26\ in., 1872
Robert Lehman Collection, 1975

r97 5.r.t96

((-
Laandam is particularly

remarkable and there is
enough ro paint there for a

lifetime."

(( r
It is nrarvelous fbr painting

here; there are the nlost E
amusing things everl.where.

Houses of every color, 
-hundreds of windmills, and :

enchanting boats.... 
-Moreovet the weather is very

fine, so rhar I have already E
started on several canvases.'

-(lleude 
lv'[onet, F

letrers to Carnille Pisurro.

June 2 and 19, l87l 
-
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OFFICE HOURS BY APPOINTMENT

TRACIE L. LANTER, M.D
Y

CERTIFTED AMERICAN BOARD
OF INTERNAL MEDICINE

I5I5 CHAIN BRIDGE RD., #3I2
MCLEAN, VA 22IOI

TELEPHoNE: (7O3) 356-0600
FAx: (7O3) a2 I -3465



lroo on appointnent
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tl. P.M.

lf unable to keep appointment, kindly give 24 hrc. notice.



ENT IS

Northern Virglnia Oncology Group, P.C.

DATE

or-lO-o M 

-P 

M

3020 Hamaker Court, Suite 103. Fairlax, Virginia 22031
(703) 560-3205 . Website: www.nvog.net

PLEASE TELEPHONE ONE DAY IN ADVANCE IF YOU WILL BE
UNABLE TO KEEP THE APPOINTMENT.
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CoNc.nnxEru: FtsnrNc
Boers (derail)

Paul Signac
French,1863-1935

Oil on canvas, 251 x 32 in., l89l
Roberr Lehman Collection, 1975
197 5.1.209
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L̂ruided by tradition and

by science, the divisionist
will harmonize rhe coml'rosi-

tion to his conception, that
is, he will adapt his lines
(directions and angles), rhe

chiaroscuro (tones), the col-
ors (hues), to the character

he wanrc to prevail....
Subordinating this color and

line to the deeply felt emo-
tion that he wants ro trans-

late, the painter will make a

poetic work, a creation."

-Peul 
Sigrr.rc,

Froru Eugi,rtc Del,rroix tu
Nao-Imprcxionisn, 1899
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ArmE or CursrNur Tnrrs E
(detail)

Alfred Sisley -British, 1839-1899

Oi[ on canvm, 19% x 24 in., 1878

Robert Lehman Collection, 1975 E
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It i. a pleas,rre to see once

. rhe pretry and crisp

of [about] 1877:

the banks of the Seine,

Louveciennes, Stvres, Saint-
Cloud. There we have jotted F
dorvn with a quick stroke of

brush, reds, blues,
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4 ,t,.,, Y lgr..n., yellows, purples-all
fthe singing gamut of the s

$mpressionist palerre. "

\ -Paul 
Signac. E

\:urnal cntry, Fcbruan 2l. 1899
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THn TowN er StrNsm,
_ SruNr-Tnopta Opus 233

- Paul Signac
French. I863-1935
Oil on canvas, 25% x 311 in., 1892

' Miyazaki Prefectural Art Museum
I
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I he painter should plav on

- his keyboard o[colors in the
' same way that a composer

- wields the diverse instrumenrs
- fbr the orchestration of a

- svmphony: he will nrodifi,
ro his taste the rhythms and

g
tnc measures. parJlyzc or
exalt this element, modulate

i-
to lntrnltv thxt gradatl()n

' of tone ."
t 

-Paul 
Sig.ac.

Fntm Erqina Ddacroix to

- 
Nco-lrupruxiorristn, 189<)
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SNov, Bourrveno or
CLlcrrv, Penrs

Paul Signac
French,1863-1935

Oil on canvas, l8 x 25Xin., 1886
Minneapolis Institute of Arts,
Bequest of Putnam Dana McMillan
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ttN.oi,r,p."ssionism, 
which :

is characterized by this quest rr
for total puriry and complete :--
harmony, is the logical exten- F
sion of Impressionism. The

adepts o[the new techniqu€ 
-have merely brought togeth-

er, set in order, and devel- 
-oped the researches of their 
-precursors. ls not diuisionism

. . . comprised of the elements

of Impressionisn'r, combined F
into a system: brilliance
(Claude Monet), contrast 

-(which Renoir almost always +
respects), and the technique rr
of small touches (Cdzannc

and Camille Pissarro)?" E
-Paul 

Signac.
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/ r
Alfred Sisley
British, 1 839-1 899: Oil on canvas, l8t( x 22% in.
Bequest ofRalph Friedman, 1992
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I h.r. lived at Moret
or nearbv for nearly twelve

t years. It is at Morer-in this
thickly woodecl countryside

E with ics tall poplars, the

waters of the river I-oing

- 
here. so beautiful, so translu-
cent, so changeable: at Moret

- my art has undoubtedly
. developed rnost; especially

t the lasr three years. Although

. I certainly intend to extend

- my range of subiects, I will
never leave this litde place

- 
that is so picturesque."

Alfred Sislcy.

- 
letrer to Adolphc'llvernic'r,

Jrnuarv l9,1892
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Henri Matisse
French, 1 869- I 954

Oil on canvas, 75%x45* in., 1912
Bequest ofScofield Thayer, 1982
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The works of art reproduced in this engagement calendar are from the

collections of The Metropolitan Museum of Art unless otherwise noted

Produced by the Department of Special Publications,
The Metropolitan Museum of Art

Designed by Miriam Berman

Printed in Japan, bound in China

Ifyou would like to order another copy ofrhis calendar, please call
1-888-4-MUSEUM. If you are interested in a Museum engagement

calendar for the year 2003, please call the same number afterJune 15,

2002, for a description of the subjects and an opportuniry to place an

order. If you have suggestions or comments, please write to Engagement

Calendar, The Metropolitan Museum of kl 255 Gracie Sration, New
York, NY 10028-9998. All proceeds from the sale ofreproductions and
publications go directly to support The Metropolitan Museum of Art.

Visit the Museumt Web site: www.mermuseum.org

Works by Pierre Bonnard, Andri Derain, Paul Signac, and Edouard Vuillard

copyrighr @ Artists fughts Sociery (ARS), New York/ADAGB Paris. Works by Henri Marisse

copyright @ Succession H. Matisse, Paris/Artists fughrs Sociery (ARS), New York.
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120 East Colonial Highway
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www.cdu.edu
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